AP STUDIO ART 915
5 credits
The advanced placement course is geared primbttynot

exclusively to the student

who is seriously considering a college major oareer in the visual arts. A genuine

desire and commitment by the student to doing tyuadork

is mandatory. A portfolio

with work indicating strong emphasis on drawingnposition, color, mixed media, and
3-D design is required. This portfolio will be suitted to the AP College Board to be
evaluated for college credit. A visual journal (&k#ook) is required as an out-of-class
assignment that indicates a sustained creativd@awent of an idea of personal interest
to the student. The goal of the class is to craggertfolio which will be evaluated based
on: quality, concentration, and breadth. The aqgtoaifolio created will be in addition to

a college portfolio due at the time the studemtpglying to
consists of over 20 slides and is a much largey lobavork

college. An AP Art portfolio
than the twelve to fourteen

slide portfolios that is sent out to collegasl studentsenrolled in AP Studio Art will

berequired to submit an AP Portfolioin May.

Scope and Sequence

What should a student know and be able to accomplish?

Course: Advanced Art/AP Art

Full Year Course

Objectives/Concepts

Topics/Content Delineation

Assessment | deas
What will students do to demonstratetheir
learning?

Review and distinguish the difference between thedémental visua
concerns and methods for each of the three seateansred for submission
Demonstrate a depth of investigation and procesdisifovery through the
Concentration section, the Breadth section, andQuality section of the
portfolio. (MA State Standards 2.16: Create artwork that destrates a
purposeful use of elements and principles of designonvey meaning an
emotion. 4.13: Create a presentation portfolio tiratludes work in severa
media and that demonstrates a progression of idews preliminary finished
work in each medium.)

Utilize straight observational skills to draw a megentational drawing o
painting larger than life using hands and feet abjext matter. Apply
knowledge of tools and media handling to creatdlthgion of form and spact
in their drawing. Create a complex composition wita large scale forma
utilizing both subject matter and negative spactectfely. (MA State
Standards 3.11: Demonstrate the ability to porteayotions and personalit

Develop and refine ideas for expression based
. portfolio review and summer works. Demonstra
> skills in at least three separate art mediums to
express ideas. Work through sequential stages
processes to critique personal work to include i
dthe portfolio. Create a digital portfolio of images
| of past works to review and revise in order to
include in the final submission of a digital
portfolio.

[ Develop and evaluate the following terms:
composition, illusion of form, shading, contrast,

F negative space and directional marks within the

L context of the large drawing. Using viewfinders
mirrors, thumbnail sketches, and choosing

oBummer work critique and review

teSketchbook review and generating ideas
AP Portfolio Introduction Power Point

aAdcessing the AP Studio Art website for personaiaw

h 21 Century Skills: Information Literacy of Digital &gThe
ability to evaluate information across a range adia;
recognize when information is needed; locate, ®gite,
and use information effectively; and accomplistséhe
functions using technology, communication, netwaks
electronic resources.

Introduction to various artists and a variety aflsoto depict
Hands and Feet

Critique of compositions and rough draft ideas

Student directed critique based on in progress svarkl

student directed focus on various media and exitoraf




through the rendering of physical characteristingwo and three dimensiong
work. 4.14: Demonstrate an ability to see their owersonal style ang
discriminate among historical and contemporary etyl4.15: Demonstrate th
ability to draw from other disciplines in the creat of a body of work.

Express an idea throughout a series of pages irlding Book format.
Students will observe their classmates works ireotd interpret what the artis
was trying to say in relation to form, context, gndpose. Students will refleg
analytically on various interpretations as a meéms understanding an
evaluating works of visual arfMA State Standards: 5.12: Demonstrate
understanding how societal influences and prejuslivay affect viewers’ way
of perceiving works of art. 4.15: Demonstrate thudliey to draw from other
disciplines in the creation of a body of work.)

Create a series of drawings based on: blind contmantour line,
crosshatching, gesture drawing and straight ob8ervasing the human form
Students will be able to distinguish the differemfeusing line to create th
illusion of form versus using value and shadingteate the illusion of form
Students will use each other as references and lsiddié State Standards
4.9: Demonstrate the ability to conceptualize, aiga, and complete long
term projects, alone and in group settings. 4.1lailNkin a portfolio of
artwork that demonstrates a progression of ideas skills over time.)

Go back in time and imagine yourself as a famotistaturing a particular ar
movement. Create a dynamic self-portrait largeifasusing the technique
from one of the following art movements: FauvisnopPArt, Grid Painting,
Flemish painting, Impressionism, or Surrealism. é8b®n art movement
students will research a particular historical @erof art and recreate a se
portrait using the exact style, methods, color fp@leand objects traditionall
depicted during that time in history.

(MA State Standards: 5.9 Use published sourcedieritraditional or
electronic, to research a body of work or an artishd present findings i
written or oral form. 5.11 Analyze a body of wook,the work of one artist
explaining its meaning and impact on society, syiwio and visual
metaphor.)

Create a series of twelve pieces of works to subiamitthe Concentratior
portion of the portfolio. Express a constant theshemonstrating a depth ¢
investigation and process of discovery through Goe@centration section. A
concentration is a body of related works, called"cancentration.” A
concentration is a body of related works basedroimdividual's interest in &
particular idea expressed visually. It focusesaoprocess of investigatior
growth, and discovery. It is not a selection ofasiety of works produced a
solutions to class projects, or a collection of kgomwith differing intents.
Students are free to work with any idea in any mmedi However, the
concentration should grow out of a plan of actiomeestigation.

(MA State Standards: 3.12: Demonstrate the abiliilyuse representation
abstraction, or symbolism to create 2D and 3D arkwdhat conveys
personal point of view about issues and ideas.)

[s

The term quality, though elusive, can be used fress the excellence of

alappropriate media to convey the idea to the
viewer.
e

t+ Using the folding book to develop an idea that

tmust be carried out visually in order to make th
y viewer feel a particular emotion. We will look at
afrtist’'s altered books, how to create emotion in

media and technique.

edrawing and the types of lines used to describe|
“movement as well as structure. Apply the corre
" proportions and foreshortening to the figure in
“relation to the space surround the figure.

t

S Differentiate between various art movements
through research and presentation of final piece

5 Color palette choices and differences between

f-and acrylic paints. Under painting, glazing, and

Y correct procedure to stretch a canvas. Discuss
meaning of symbolism and visual metaphors
found in various artwork and self-portraiture

N within the historical time periods.

Plan and organize a topic to investigate through

fseries of twelve artworks. In this section, the

\ student is asked to show, in depth, a personal

commitment to a specific visual idea or to a

y particular mode of working. Students are to
,present an aspect of their work or particular

sproject in which they have invested considerabl
time, effort, and thought. In this section, the
evaluators are interested not only in the work
presented, but also in visual evidence that the

, Student has thought out and pursued a particul
project or way of working; the work should sho
the evolution of an idea or a process of
investigation.

3 ooking at work to determine how quality is

work of art. Quality refers to the total work oftar the concept, the¢

sVisual images, color theory and appropriate usg g

* Understand the vocabulary associated with figu eS

techniques and tools

21% Century Skills: Information Literacy: determine aihis
known and what is needed for problem solving, ifient
different sources of information, including tex¢pople, video,
audio, and database.

Introduction to artist's books
® Power Point and statement of intent
Research and student/teacher conferences to dibeuiskea
for the project
inal critique and presentation as well as ex'ohiti
21 Century Skills: Inventive Thinking: Risk takingdan
Higher-Order Thinking and Sound Reasoning.

Leonardo da Vinci's figure drawings
keletal figure studies and proportional studies
Gesture and line demonstration
CEomework in sketchbook and direct studies

inal line drawing using model for extended peeddime
21° Century Skills: High Productivity: Prioritizing,lanning,
and managing for results.

=

Library research
Discussion and presentations from students onrthe a
» movement they chose as well as the artist theyechos
piCanvas stretching demonstration
Color palette and oil paint demonstration
tHaough draft layout with in progress critique
Final exhibition
21 Century Skills: Effective Communication: generate
meaning through exchanges using a range of conteanpo
tools, transmissions, and processes.

&tudents Are asked to respond to the followingirizethe
nature of your investigation and how you plan teate
your specific visual thoughts. Write an artist staént using
the guidelines set forth by AP Central. Discussibn
Concentration thesis statements and time line diverach
student21® Century Skills: Inventive thinking: self-directio

€ability to set goals related to learning to plam the
achievement of those goals, independently manageand
effort, and independently assess the quality ahiag

experience and any products that result from thpeggnce.
Al

v

=

Group Critiques along with digital portfolio reviemith
teacher and student one on one. Compare workstigmyth

¢ measured by AP standards. Look for works withien portfolio based on past works and how they ediatone




composition and technical skills demonstrated, tuedrealization of the artis
intentions. It can be found in very simple as veallelaborate works. Studer
are asked to define their idea of quality throughetul selected examples
their own work -- work that succeeds in its own wkygr this section of thg
portfolio, students are asked to select examplékeif own work in which the
evaluator's will recognize quality and will perogithat these works developé
the students intentions, both in concept and ei@tut

Breadth section consists of students submittingié2es of work that
demonstrate a serious grounding in visual prinsipied material techniques.
Students must show proficiency in a variety of $pohedia and techniques
while balancing the works chosen to provide thduatar their knowledge of
the elements and principles of desigrhe Breadth section shows the range
experimentation and experience in drawing. It sspnted as 12 images, eac
of which shows a different work. In addition to dfsality, each work is scored
on the degree to which it actually shows a varidtgpproaches to drawing.
(MA State Standards: 5.11: Analyze a body of wad0: Critique their own
work, work of peers, and the work of professiomtibf and demonstrate an
understanding of the formal contexts of the works.)

t the student’s portfolio that students chose to
tsubmit and allow for other students to give thei
pfinput on the success of the work. Students will

2 need to be numbering and categorizing their ow

work throughout the portfolio process.
2d

Review all previous work with evaluation sheets

and scoring guidelines associated with the AP

portfolio. Students must eliminate works that dg

not score well in particular areas and look at a
variety of AP portfolios with scores that they
c’Peceived as well as become evaluators themse

' Define and locate the elements and principles @

design within the context of each category for

each of the works chosen for submission to the

portfolio

another.

n

Evaluate and critique body of work

Create a list of works in all sections

Review a body of work from each of the four scgrin
guidelines along with the three formal sectionshef
portfolio

21% Century Skills: High Productivity and Effective

VE&Bmmunicator
f




